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ABSTRACT

In a patriarchal male-dominated society it is ulgudle man who exercises all power and it is udsrguidance
and directions that a woman is expected to actfallalv. But today’s modern women as described bglta De in her
novels, are well aware of the fact that it's a nsanbrld and he is more powerful because he is nsitee a long time.
But they also knew that this powerful creature (Jrfaas also a weakness and that is woman. Therdtortheir survival
and making herself economically powerful, womenéhkearned the art of using their exquisitenes$@is tveapon. From
ancient time women are considered as inferior amcesthey are oppressed from birth. The preseitl@describes the
protagonists of Shobha De who learn the weaknesteafto redeem to their own advantage. They areingncoquettish,

and demanding. These women are selfish and natiisas they use their beauty to attain economieegpo
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INTRODUCTION

Economic Independence which is a manifestationiranicial power can work effectively to enable wontan
counter the oppression at various levels and fasg is the most significant component and thetmosverful tool for
woman in her incessant struggle against patriaactyher march towards self-actualization. Withayitad share in power,
woman cannot come on at par with man so she clygfethe oppressive power structures which denpdwer and thus
reduce her to the secondary status. Simone de Beatates that men have assumed the status tfitmecendent subject,
women have been relegated to the status of the mamaother. This distinction between man as Sulgadtwoman as
other is the key to Beauvoir's understanding of thation or oppression. The liberal feminists coriaafize power as a
resource; a positive thing which, is unequally ritisited between man and woman. Susan Moller Okinhdr work
Justice, Gender and the Fam({|¥989), brings out the unequal division of critisacial goods including power within the
family. Marilyn Frye is of the view that total powes unconditional access; total powerlessnes®iisgounconditionally
accessible. As such, one possible way for womaedist the prevailing power structures is to ddigyrhales access to her
body, emotional support, domestic labour and sthf@he seems to subvert the patriarchal struciumpletely when she
calls upon women to do exactly opposite of whay thave been told by the patriarchal norms. All éhkseories establish
that without equal share in power, woman cannotec@m a par with man and thus challenge the opmeegsdwer

structures which deny her power and thus reduc#éohitie secondary status.

Shobha De’s concern with the different aspects aian’s life makes her portray a variety of womed #ns
this portrayal of women that brings out the difféarevays the women are subjected to male hegemongnadst of her
novels, she has focused on new women who have ssqutetheir discontent with their inferior statusl atrived for
equality with men. They protested and agitatedefgual fundamental rights. This unrest became knasvthe women

guestion. Almost all her female protagonists untdeic the significance of power, the power to cdrara direct the male
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psyche as they have done till now. At the same theg are very well aware of the economic aspethef power game.
Thus, the writers like Shobha De, have stressedtgremportance to the economic independence af feenale
characters in their fiction. As she states: “Yes, kmow money is power. The person who controlgptitse strings plays
grand puppeteer. If the wife is wealthier, she’s tbne who makes the husband beg for pocket-money”
(Surviving Men 18).The present article focuses on De’s women wittter earn individually or control the financels o
their husbands by their cleverness. De has giveevaformat of conflicts that stems from the desiranonitor money-

matters.
DISCUSSIONS

In Shobha De’s novels, the standard equation o$idening man powerful has often been radicallyratteand
women with increased awareness of gender rolegander identity have emerged as serious contenflemver politics.
The female characters of Shobha De participateedgtin this game of power to manipulate, transfoemd create new

traditions and archetypes for their redefinition.

In Starry Nights,Aasha Rani has come from a small-town backgroonthé tinsel world of Bombay, yet the
guestion of moral values is not even thought of. &asha Rani the road of stardom has meant matipglenany a man
right from the level of Assistant Producer to impot underworld dons and industrialist. In the bagig of the novel we
hear Aasha Rani telling Kishan Bhai, “All of youegust the same, but wait | will show you all — bgau at your own
game” (8). Thus, beating men at their own gaméésstrategy that Aasha Rani resorts to throughmunbvel. She has
used her body as a bait to catch the attentioheofitm directors and producers. The first contw and her mother find
worth cultivating in Bombay is Kishan Bhai, a smaibducer of little consequence. He is the one gikes Aasha Rani
the first required break in the film industry buitrwithout extracting the cost from her body. Buce Aasha Rani has
acquired the status of a heroine, she is in no moatbntinue as baby-jaan to Kishan Bhai. Then rale¢ Amirchand
(Sethji) who helped her getting big roles in filmdustry. Aasha Rani's career swings into the fagtask in filmdom.
Plus, the Sethji becomes her eternal mentor tceelyidake care of her rise and fall in the industdpt content with her
success in commercial cinema, Aasha Rani triesaicerher entry into the world of art cinema alsoe ®irector of the art
film, Suhas is then pleased by Aasho Rani. Hentégds than seven years, Aasha Rani is able td& ¢thaccommercial
film jackpot. Thus people like Kishan Bhai, Amirctth and Suhas have proved beneficial to Aasha Rarkier
professional life. This suggests that, Shobha B@san can calculate to what extent men are to hiwated and when it
is right time to drop them. They are aware thatpath of power is from the road of manipulationitbgith men or women

or leshian.

If Aasha Rani manipulated men Linda in the sameshmanipulated woman for attaining success and tanimi
Strange Obsessiamses lesbian Minx as her benefactor. This is ledeas Linda does not hesitate to write againsthaa
Rani when she comes back from New Zealand evergthebe shares physical intimacy with Aasha Rarkie lall other
characters in the novel, she is also guided byegsibnal self-interest and would not like humaatiehships to come in
the way of achieving those interests. In D8®%ange ObsessioAmrita goes close to lesbian Minx as Minx helps in

developing her career. Minx also fulfills most @&rmeeds-a good house and somebody taking caer fihances

Shobha De, challenges the traditional values of ammod. The institution of marriage and family, koulture
related to woman’s domestic and non-domestic dutiesopenly questioned and deconstructed. Mary stéolecraft
argues that marriage is a contract based on propserests, and that while a woman has to depemdnan for

maintenance; marriage is a form of legal prostitutiShe said wife and prostitute are equally ogaesind tries to work
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out the connection between the two. Matrimony isjguoted as a negative institution for women. Magianeans
additional duties on women and curtailing her iretegence, as she has to do child-bearing, childingeand other
laborious tasks which had no prestige or requiredntellect. De’s protagonist scribbles in her plan “Marriage is the
ugliest compromise in the world."Sfnall Betrayals, 146Therefore, marriage is not regarded as essettigheir

advancement by these women. De’s women knew:

Men are cruel. Very cruel. There is no justice his tworld. And no equality between men and womeon'D
believe that a marriage alters that balance. Somestiit only makes it worse. Powers lies with thespa—

remembers that. Whoever controls that, controlsélaionship $ocialite Evenings, 193

So marriages are viewed as commercial affairs Bbg @emen. Marriage for them is merely an insuraagainst
social aloofness. This attitude is not exclusiv®®only but world over; women fiction writers hagleveloped strategies
to project the images of women as proficient maaifous of the power game. The Canadian fiction exriflargaret
Atwood (The Handmaid’'s Ta)e the Afro-American novelist Alice WalkerTfie Color Purplg Shashi Deshpande
(A Matter of Timesand many others have highlighted the principlefemale empowerment through inscriptions that

emphasize the ideological and physical struggearhen for reclaiming and redefining the female.self

For De’s women a husband has to be one who car bente use to his wife. I8istersMikki needs someone
who can help her anchor the sinking Hiralal Empiué Naveen, her fiancé, just does not fit into fieture of the husband
she looks for. When Naveen fails to bolster theggagHiralal industries, Mikki breaks off her engagent with him and
gradually accepts Binny Malhotra’s entry into hée with the hope of reviving her father's compani&he knows that
Binny Malhotra will make a smart husband and hemaeve suitable for the role she has for him. Bidoes save her
father’s industries but Mikki has to pay heavily fbo Within a week after their weeding Mikki rezdis that she has placed
herself at Binny’s mercy. Binny does not even allogv to assist him in his business. He tells h¥out job is to look
beautiful... buy clothes, buy jewellery. Go to theably parlour. Play bridge, learn golf. Attend caukiclass. But no
guestions” Sisters 116). When her husband Binny Malhotra stops twmfpursuing her career after their marriage, Mikki
feels hurt and humiliated. Shobha De mocks théudts of even the so called educated and sophéeticaen who fail to
look into the hearts of women. Most of the men taijo beyond the boundaries of beauty, therebpsla women to the
position of mere celluloid dolls. Sans money, spoger and all other valuable possession, Mikkiddide canary in a
gilded cage. Mikki’s continual protest with Binmgsults from her innate desire for freedom. For Wila materialistic
pleasure without freedom of the self means nothig.after Binny’s sudden death in an accident, tslkes time by the

forelock and gets back on her job.

In Socialite EveningsAnjali marry to a homosexual Kumar for nothing ban exchange for “the Porche,
emeralds, holiday in Biarritz shopping alone thea@ps-Elysees, a villa in Ooty, parties every niginjimited
Champagne — and the choice to pick my own bed-tmatteonly discreetly” (182). The bargain is more tharhile than

what she would found in a proper married life watproper husband and a proper home.

In Snapshot®eema loves Raju. Noor told about Raju and Reeaiéds: “Raju was a God-fearing fellow. | used
to meet him on the way to the badminton court. Hs willing to wait for Reema, marry her. But shiused. Raju didn’t
have any money, not enough for Reema or her fanfyfapshots141-142). But being practical in her approach she
marries a rich guy. Another woman Swati had maraiee@ccentric millionaire, Juan Mendonca, who'd enhid money by
buying and selling mega corporations ranged fromgasurubber, coffee, teak, to the recording indus@When Juan

purposed Swati for marriage she accepted it witlgixing it a second opinion. In this way the dedoe money, on the
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one side, and the desire for social rank and tittethe other, obtain mutual satisfaction for n@gyei among the upper
classes of society. Thus De’s women marriage isadiegl to a business transaction. In the same rovather character
Aparna is a career oriented working woman yet she tb perform not only household duties along viign outside

productive work but she has to bear bullying of tnesband also.

Therefore today’s women should do their effortsnbprove their situation. When they will fight faneir rights,
nobody can stop their progress. Mary Wollstonectiaiitks that women are particularly vulnerable peduality and
exploitation because they are too timid and subim@sday greater emphasis on compromise rather tuenfrontation,
adept themselves according to men, and follow thdrhis happens because they are economically depémsh men.
Wollstonecraft has a feminist protest against vauaiety imposes on women. She said feminity is $oimg imposed on
us by men; and the very concept is full of conthdns. She said woman is at once protected apdweel, idolized and

despised. Told that she is a goddess or a quettrebted like a domestic servant or, if she isicky, a slave.

This is what Barbara Bergmann opines. He said, th@ywho knows anything of history knows that gestial
changes are impossible without feminine upheawatieh progress can be measured exactly by the Ispasition of the
fair sex” (Bergmann, 183). At this juncture, shesslo’t need to fight for equality or celebrate Woradbay to prove that
she is worthy enough. Rather she should be givere mpportunities in diverse areas so that sheles tabshowcase her
talent. She also needs a sensitive partner whallisgvto share responsibilities around the houséds essential for a
woman to understand that by constantly comparimgeliieto a man, her ability to accomplish biggealgan life will get

weakened. She must realize that if she choosesnguer the world, then nobody can stop her fromglso.

Money is De’s concern. She observes: “The poinhaf piece is hot whether money-talk should besbeond
language after one’s mother tongue, but that wosheunld damn well get down to it and understand wh@amoney game
is all about.” Ehooting from the Hipl04-05) She says that money matters are managedolmen in many of the
households. She has also heard a wife being rdfearas the finance minister in the family. Sheetgthat women do not

take major money decisions by themselves.

The essay “The Mirage of Womancipation” cause faitaation where “men will have to come to termshwi
woman power” (113). This, according to her is @ tvoice of naive female optimism but the voiceeafson and logic.
As woman has been suppressed since time immemstial,is in need of sympathy, encouragement, suppod
inspiration for the full blossoming of her charactghe believes that another alternative does xibaay longer. Women
should no more be complacent and placid and theyldfstart asserting themselves. Shobha De migitedate attempts
by earnest and enthusiastic researchers to finchimg=in her work she had never intend8dléctive Memory262-64),
but she is nonetheless an important socio-culfpinehomenon, representing, especially through hpulpo fiction, the
changing social mores of “middle India” (330): theddle class values of post-independent India, hictv a sound
education is prized above all else and the terrfepsional refers only to a doctor or an enginkave been replaced by a
colder, harsher, and more openly focused searcméorey, the real “aphrodisiac” (380). Says De: @haeeds to be

harnessed, directed, and exploited for the furtie¥af overall, human developmenBhooting from the Hif,12).
CONCLUSIONS

Finally one can conclude that today’s women willlooger tolerate the secondary status. They aréimited to
household duties of managing the house and retrenghildren, but equally work outside the housearig field like men.
Shobha De’s works mark the beginning of a new andrging consciousness among women about theirssteid deals

with their concern about re-defining their selMédterrogate the marginalization of a woman imale dominated society
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and inspires women to break out their cocoons aed positive attributes such as power, competetmajdence and
assertiveness, qualities that are considered thidexclusive preserve of men. Shobha De througmeel characters
explains that today’s women will no longer tolergiatriarchy. These women can use their exquisitenesecome

economically independent which leads to the patbetffdevelopment.
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